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KINEKS TEXT

Kineks Textis aneo-grotesque withthe DNA of Kineks, designed for clear, comfortable reading
across editorial and digital content.

Kineks Textis aneo-grotesque text typeface designed forreadability, extended reading, editorial typography, and
digital publications. Itis the text companion to Kineks Display, bringing the distinctive Kineks Typefaceinto a more
restrained and reading-focused design. Designed for books, magazines, articles, reports, websites, blogs, and other
long-form content, Kineks Text features a generous x-height, open apertures, clear letterforms, balanced propor-
tions, and carefully tuned spacing for asmooth and consistentreadingrhythm. The designis optimized to remain
comfortable at small text sizes whileretaining the character of the wider Kineks family. Kineks Text includes 10
styles from Light to Bold, with Upright and Oblique styles. Standard ligatures and stylistic alternates provide subtle
typographic variation without disrupting the reading texture. As part of the evolving Kineks type system, Kineks Text
is designed to work alongside Kineks Display and future Kineks families, allowing different typefaces within the sys-
temto serve different typographicroles while maintaining a shared visual DNA.

Published 2026

Designed by Dede Kurniawan

Styles 10 Font

Glyphs 389 Characters

Version 1.0

Classification Neo-Grotesque

Language Support Afrikaans, Albanian, Asu, Basque, Bemba, Bena, Breton, Catalan, Chiga, Colognian, Cor-

nish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese, Fili-
pino, Finnish, French, Friulian, Galician, German, Gusii, Hungarian, Icelandic, Indonesian,
Irish, Italian, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda, Latvian,
Lithuanian, Lower Sorbian, Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto,
Makonde, Malagasy, Maltese, Manx, Meru, Morisyen, North Ndebele, Norwegian Bok-
mal, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Quechua, Romanian,
Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian,
Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss Ger-
man, Taita, Teso, Turkish, Upper Sorbian, Uzbek (Latin), VolapUk, Vunjo, Walser, Zulu.



KINEKS TEXTLIGHT

KINEKS TEXT LIGHT OBLIQUE
KINEKS TEXT REGULAR
KINEKS TEXT OBLIQUE
KINEKS TEXT MEDIUM

KINEKS TEXT MEDIUM OBLIQUE

KINEKS TEXT SEMIBOLD
KINEKS TEXT SEMIBOLD OBLIQU
KINEKS TEXT BOLD

KINEKS TEXT BOLD OBLIQUE



BYKINEKS - KINEKS TEXT - DOCUMENTATION & SPECIMEN

Typographyisthecraft of endowing humanlanguage with
adurablevisual form. The besttypefaces disappearinto
the content they support, yet leave alastingimpression of
clarity andintention. A well-designed typeface balances
personality with function.
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Typographyisthe craft of endowing human language with a du-
rable visual form. The best typefaces disappearintothe content
they support, yet leave alastingimpression of clarity and inten-
tion. Awell-designed typeface balances personality with function.
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Typographyisthe craft of endowing humanlanguage with a durable visual
form. The besttypefaces disappearintothe content they support, yetleave a
lastingimpression of clarity and intention. A well-designed typeface balanc-
es personality with function, allowing designers to communicate with preci-
sion across every medium — from the printed page to the glowing screen.
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Typographyisthe craft of endowing humanlanguage with adurable visual form. The best
typefaces disappearintothe contentthey support, yetleave alastingimpression of clarity
andintention. A well-designed typeface balances personality with function, allowing design-
erstocommunicate with precision across every medium — from the printed page to the glow-
ingscreen.lnan age of endless visual noise, good typography remains one of the quietest
and most powerful tools we have.
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Typography is the craft of endowing human language with adurable visual form. The best typefaces disappearinto
the contentthey support, yetleave alastingimpression of clarity and intention. A well-designed typeface balances
personality with function, allowing designers to communicate with precision across every medium — from the print-
ed pagetotheglowingscreen.Inan age of endless visual noise, good typography remains one of the quietest and
most powerful tools we have.
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Czech

Ackoli klimSova nenapsala knih mnoho, prece
zna jitanase Cetbychtivamladez tuze dobre. Zzna
jizejménazknih: Z jarado Iéta, Kniha bachorek,
Palec¢ek a Malenka, Zraje, Rodinna skfinka aj.,
apak zriznych asopisti pro mladez, do nichz
velice pilné prispiva. Jeji prace vesmés déti nase
rady Citaji, ponévadz skutecné vynikaji vSim,
cehosenadobré Cetbé zada. vsSak KlimsSova také
pracuje s laskou, pracuje opravdovévaznéa
nevydanic nasvétlo, co by dikladné nepodrobila
soudusvémuisoudu jinych. Ato pravé dodava
jejimpracem té pravé ceny. Nuze seznammez

se se zivotem této tiché a skromné pracovnice,
seznammezseis jejimi péknymispisy. Klimsova
narodilase 7.dne mésice prosince roku1851. v
Policce. Otec jeji byl dostizamoznym avazenym
mést’anem, mélté v Poli¢ce dim a byl dlouha 1éta
¢lenem obecniho zastupitelstva, bai méstskym
radnim. Pridomé méli KlimsSovi zahradku. Nézna
matka Bohumilé¢ina milovala totiz velice kvétiny
apritom Inulataké velikou laskou ku zviratim.

Polish

Ood wczoraj jakis niepokdjpanuje w uliczce. Stary
Mendel dziwi sieiczesciejniz zwykle naktada
krotkgtajke patrzgc w okno. Tych ludzi nie wid-
ziatontu jeszcze. Gdzieidg? Po co przystajgz
robotnikami, Spieszgcymido kopania funda-
mentow pod nowy dom niciarza Greulicha? Skad
sietuwziety te obszarpane wyrostki? Dlaczego
patrzgtak po sieniach? Skgd majg pienigdze,
zeidgw pieciudo szynku? Stary Mendel kreci
gtowg, smokczac maty, silnie wygiety wisniowy
cybuszek.On znatak dobrze te uliczke cicha.
Jej fizjonomieg, jejruch. jej gtosy, jejtetno. Wie,
kiedy zzaktérego wegtawyjrzy w dzier pogodny
stonce;ile dzieci przebiegnie rankiem, drepcgc
do ochronki, do szkoty;ile zwiedtych dziewczat
w ciemnych chustkach, z matymiblaszeczkami
wreku przejdzie po trzy, po cztery, do fabryki
cygar narobote;ile kobiet przystanie zkoszami
nastarym, wytartym chodniku, pokazujgc so-
bie zakupione jarzyny, skarzgc sie nadrogos¢
jaj, miesaimasta;iluwyrobnikdéw przectapie
Srodkiem bruku, ciezkim chodem ndg obutych w
trepy, niosgc pod pachgwezetki,aw

Danish

Der var enlille havfisk af god familie, navnet
husker jegikke, det madelserde sige dig. Den

lille fisk havde attenhundrede seskende, alle lige
gamle; de kendte ikke deres fader eller moder, de
matte straks skotte sigselvogsvemme om, men
detvarenstorfornojelse; vand havde de nok at
drikke, hele verdenshavet, feden teenkte de ikke
pa, den kom nok; hver ville felge sin lyst, hver ville
fasin egenhistorie, jadet taenkte helleringen af
dem pa. Solen skinnede nedivandet, det lyste
omdem, det var saklart, det var en verden med
de forunderligste skabninger, og nogle sa gruelig
store, med voldsomme gab, de kunne sluge de at-
tenhundrede seskende, men det taenkte de heller
ikke pa, foringen af dem var endnu blevet slugt.
De smasvemmede sammen, teet op til hverandre,
som sildene og makrellerne svemmer; men som
de allerbedst svemmedeivandet og taenkte pa
ingenting, sank, med forfeerdeliglyd, ovenfra,
midt ned imellem dem, enlang, tungting, der slet
ikke ville holde op; laengere ogleengere strakte
den sig, oghver af smafiskene, som denramte,

Turkish

Sadik geng, araladigi kapiyi cekince, yine birden
kararan sanduka stkunuicinde, iskender Pasa,
galeyansizibadetine baslardi. Artik diinyaya dair
hicbir imidi kalmamisti. istedigi yalniz biriman
selametiydi. Vakia korkak bir adam degildi. Ama,
muhakkak bir 61umU her gliin, her saat, her daki-
ka, hatta her saniye beklemek... Onun cesaretini
kirmis, sinirlerini zayiflatmisti. Dusundukge,
ensesinde soguk bir satirin sarih temasini duyar
gibioluyordu. Bu sarih temas silinirken karsisi-
na kendi boguk hayali gelirdi; gozleri patlamis,
kavugu bir tarafa yuvarlanmis, boynu yaglh bir
kementile sikilmig, ayagindan pabuclari ¢ik-
mis, ipek kusagi ¢ozilmus, karanlik, kép Ukl
agzindan siyah dili sarkmis bir naas... iskender
Pasa’ninyerde sUrunen 6llUsu! Titrer, gozleri-

ni ogusturur, yine salat-t selamlarini cekmeye
baslardi. Yakin akibetinin bu uzvihatirasi o kadar
bariz, o kadar kuvvetliydiki... Cocuklugunun saf
muhayyilesini sisleyen cennet bahcelerini, hari,
gilman alaylarini, TGba agacini, Sirat koprisunu
simdidistnemiyordu bile... Zihni durmustu.
Sinirleri, beyni pek yorgundu. Yemek
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STANDARD LIGATURES
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