
Kineks Text is a neo-grotesque text typeface designed for readability, extended reading, editorial typography, and 
digital publications. It is the text companion to Kineks Display, bringing the distinctive Kineks Typeface into a more 
restrained and reading-focused design. Designed for books, magazines, articles, reports, websites, blogs, and other 
long-form content, Kineks Text features a generous x-height, open apertures, clear letterforms, balanced propor-
tions, and carefully tuned spacing for a smooth and consistent reading rhythm. The design is optimized to remain 
comfortable at small text sizes while retaining the character of the wider Kineks family. Kineks Text includes 10 
styles from Light to Bold, with Upright and Oblique styles. Standard ligatures and stylistic alternates provide subtle 
typographic variation without disrupting the reading texture. As part of the evolving Kineks type system, Kineks Text 
is designed to work alongside Kineks Display and future Kineks families, allowing different typefaces within the sys-
tem to serve different typographic roles while maintaining a shared visual DNA.

Afrikaans, Albanian, Asu, Basque, Bemba, Bena, Breton, Catalan, Chiga, Colognian, Cor-
nish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese, Fili-
pino, Finnish, French, Friulian, Galician, German, Gusii, Hungarian, Icelandic, Indonesian, 
Irish, Italian, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda, Latvian, 
Lithuanian, Lower Sorbian, Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto, 
Makonde, Malagasy, Maltese, Manx, Meru, Morisyen, North Ndebele, Norwegian Bok-
mål, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Quechua, Romanian, 
Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian, 
Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss Ger-
man, Taita, Teso, Turkish, Upper Sorbian, Uzbek (Latin), Volapük, Vunjo, Walser, Zulu.
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Kineks Text is a neo-grotesque with the DNA of Kineks, designed for clear, comfortable reading 
across editorial and digital content.
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Typography is the craft of endowing human language with a du-
rable visual form. The best typefaces disappear into the content 
they support, yet leave a lasting impression of clarity and inten-
tion. A well-designed typeface balances personality with function.

Typography is the craft of endowing human language with 
a durable visual form. The best typefaces disappear into 
the content they support, yet leave a lasting impression of 
clarity and intention. A well-designed typeface balances 
personality with function.

Typography is the craft of endowing human language with a durable visual 
form. The best typefaces disappear into the content they support, yet leave a 
lasting impression of clarity and intention. A well-designed typeface balanc-
es personality with function, allowing designers to communicate with preci-
sion across every medium — from the printed page to the glowing screen.

Typography is the craft of endowing human language with a durable visual form. The best 
typefaces disappear into the content they support, yet leave a lasting impression of clarity 
and intention. A well-designed typeface balances personality with function, allowing design-
ers to communicate with precision across every medium — from the printed page to the glow-
ing screen. In an age of endless visual noise, good typography remains one of the quietest 
and most powerful tools we have.

Typography is the craft of endowing human language with a durable visual form. The best typefaces disappear into 
the content they support, yet leave a lasting impression of clarity and intention. A well-designed typeface balances 
personality with function, allowing designers to communicate with precision across every medium — from the print-
ed page to the glowing screen. In an age of endless visual noise, good typography remains one of the quietest and 
most powerful tools we have.
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Ačkoli klimšova nenapsala knih mnoho, přece 
zná ji ta naše četbychtivá mládež tuze dobře. Zná 
ji zejména z knih: Z jara do léta, Kniha báchorek, 
Paleček a Malenka, Z ráje, Rodinná skřínka a j., 
a pak z různých časopisů pro mládež, do nichž 
velice pilně přispívá. Její práce vesměs děti naše 
rády čítají, poněvadž skutečně vynikají vším, 
čeho se na dobré četbě žádá. Však Klimšova také 
pracuje s láskou, pracuje opravdově vážně a 
nevydá nic na světlo, co by důkladně nepodrobila 
soudu svému i soudu jiných. A to právě dodává 
jejím prácem té pravé ceny. Nuže seznammež 
se se životem této tiché a skromné pracovnice, 
seznammež se i s jejími pěknými spisy. Klimšova 
narodila se 7. dne měsíce prosince roku 1851. v 
Poličce. Otec její byl dosti zámožným a váženým 
měšťanem, měltě v Poličce dům a byl dlouhá léta 
členem obecního zastupitelstva, ba i městským 
radním. Při domě měli Klimšovi zahrádku. Něžná 
matka Bohumilčina milovala totiž velice květiny 
a při tom lnula také velikou láskou ku zvířatům. 

Od wczoraj jakiś niepokój panuje w uliczce. Stary
Mendel dziwi się i częściej niż zwykle nakłada
krótką łajkę patrząc w okno. Tych ludzi nie wid-
ział on tu jeszcze. Gdzie idą? Po co przystają z 
robotnikami, śpieszącymi do kopania funda-
mentów pod nowy dom niciarza Greulicha? Skąd 
się tu wzięły te obszarpane wyrostki? Dlaczego 
patrzą tak po sieniach? Skąd mają pieniądze, 
że idą w pięciu do szynku? Stary Mendel kręci 
głową, smokcząc mały, silnie wygięty wiśniowy 
cybuszek. On zna tak dobrze tę uliczkę cichą. 
Jej fizjonomię, jej ruch. jej głosy, jej tętno. Wie, 
kiedy zza którego węgła wyjrzy w dzień pogodny 
słońce; ile dzieci przebiegnie rankiem, drepcąc 
do ochronki, do szkoły; ile zwiędłych dziewcząt 
w ciemnych chustkach, z małymi blaszeczkami 
w ręku przejdzie po trzy, po cztery, do fabryki 
cygar na robotę; ile kobiet przystanie z koszami 
na starym, wytartym chodniku, pokazując so-
bie zakupione jarzyny, skarżąc się na drogość 
jaj, mięsa i masła; ilu wyrobników przecłapie 
środkiem bruku, ciężkim chodem nóg obutych w 
trepy, niosąc pod pachą węzełki, a w

Sadık genç, araladığı kapıyı çekince, yine birden
kararan sanduka sükunu içinde, İskender Paşa,
galeyansız ibadetine başlardı. Artık dünyaya dair
hiçbir ümidi kalmamıştı. İstediği yalnız bir iman
selametiydi. Vâkıa korkak bir adam değildi. Ama,
muhakkak bir ölümü her gün, her saat, her daki-
ka, hatta her saniye beklemek… Onun cesaretini
kırmış, sinirlerini zayıflatmıştı. Düşündükçe, 
ensesinde soğuk bir satırın sarih temasını duyar 
gibi oluyordu. Bu sarih temas silinirken karşısı-
na kendi boğuk hayali gelirdi; gözleri patlamış, 
kavuğu bir tarafa yuvarlanmış, boynu yağlı bir 
kement ile sıkılmış, ayağından pabuçları çık-
mış, ipek kuşağı çözülmüş, karanlık, köpüklü 
ağzından siyah dili sarkmış bir naaş… İskender 
Paşa’nın yerde sürünen ölüsü! Titrer, gözleri-
ni oğuşturur, yine salât-ü selamlarını çekmeye 
başlardı. Yakın akıbetinin bu uzvî hatırası o kadar 
bariz, o kadar kuvvetliydi ki… Çocukluğunun saf 
muhayyilesini süsleyen cennet bahçelerini, hûri, 
gılman alaylarını, Tûba ağacını, Sırat köprüsünü 
şimdi düşünemiyordu bile… Zihni durmuştu. 
Sinirleri, beyni pek yorgundu. Yemek 

Der var en lille havfisk af god familie, navnet
husker jeg ikke, det må de lærde sige dig. Den
lille fisk havde attenhundrede søskende, alle lige
gamle; de kendte ikke deres fader eller moder, de
måtte straks skøtte sig selv og svømme om, men
det var en stor fornøjelse; vand havde de nok at
drikke, hele verdenshavet, føden tænkte de ikke
på, den kom nok; hver ville følge sin lyst, hver ville
få sin egen historie, ja det tænkte heller ingen af
dem på. Solen skinnede ned i vandet, det lyste
om dem, det var så klart, det var en verden med
de forunderligste skabninger, og nogle så gruelig
store, med voldsomme gab, de kunne sluge de at-
tenhundrede søskende, men det tænkte de heller 
ikke på, for ingen af dem var endnu blevet slugt. 
De små svømmede sammen, tæt op til hverandre, 
som sildene og makrellerne svømmer; men som 
de allerbedst svømmede i vandet og tænkte på 
ingenting, sank, med forfærdelig lyd, ovenfra, 
midt ned imellem dem, en lang, tung ting, der slet 
ikke ville holde op; længere og længere strakte
den sig, og hver af småfiskene, som den ramte, 
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Þ À Á Â Ã Ä Å Ā Ă Ą Æ Ç Ð
Đ È É Ê Ë Ē Ĕ Ę Ě Ì Í Î Ï
Ł Ñ Ò Ó Ô Õ Ö Ø Œ Š Ù Ú Û
Ü Ÿ Ý Ž Ć Ċ Č Ď Ĝ Ğ Ġ Ģ Ĥ
Ħ Ĩ Ī Į İ Ĳ Ĵ Ķ Ĺ Ļ Ľ Ŀ Ń
Ņ Ň Ō Ŏ Ő Ŕ Ŗ Ř Ś Ŝ Ş Ţ Ť
Ŧ Ũ Ū Ŭ Ů Ű Ų Ŵ Ŷ Ź Ż Ș Ț
Δ Ẁ Ẃ Ẅ Ξ И Ʞ Ꝃ ƒ ı þ ß ð
à á â ã ä å æ ç đ è é ê ë
ì í î ï ł ñ ò ó ô õ ö ø œ
š ù ú û ü ý ÿ ž ā ă ą ć ĉ
ċ č ď ē ĕ ė ę ě ĝ ğ ġ ģ ĥ
ħ ĩ ī į ĳ ĵ ķ ĸ ĺ ļ ŀ ń ņ
ň ŉ ō ŏ ő ŕ ŗ ř ś ŝ ş ţ ť
ŧ ũ ū ŭ ů ű ų ŵ ŷ ź ż ſ ș
ț ȷ ȷ ẁ ẃ ẅ

LATIN EXTENDED-A
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