CAELIA

Caeliais a Gothic Sans typeface shaped by the sharp and monumental character of Gothic ar-

chitecture. Its forms combine the functional structure of Gothic Sans with pointed geometry,

sharp terminals, strong verticality, and sculptural proportions drawn from Gothic architectur-
al details. The result is a contemporary typeface with a distinctive balance of strength, ele-
gance, and architectural character. Designed for expressive typography, Caelia works across

branding, identity, editorial, posters, packaging, and display applications.
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Belarusian, Bosnian, Bulgarian, Chechen, Macedonian, Ossetic, Russian, Serbian, Ukrainian, Uzbek, Greek, Afrikaans, Akan,
Albanian, Asturian, Asu, Bafia, Basque, Bemba, Bena, Breton, Catalan, Chiga, Colognian, Cornish, Croatian, Czech, Danish, Dutch,
Embu, English, Esperanto, Estonian, Ewondo, Faroese, Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii,
Hawaiian, Hungarian, Icelandic, Igbo, Inari Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba,
Kikuyu, Kinyarwanda, Koyraboro Senni, Koyra Chiini, Lakota, Langi. Latvian, Lingala, Lithuanian, Lower Sorbian, Luba-Katanga, Luo,
Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Maltese, Manx, Masai, Meru, Meta’, Morisyen, Nama,
Ngiemboon, Northern Sami, North Ndebele, Norwegian Bokmal, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Prus-
sian, Quechua, Romanian, Romansh, Rombo. Rundi, Rwa, Samburu. Sango. Sangu. Scottish Gaelic. Sena, Serbian, Shambala, Shona,
Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss German, Taita, Tasawaq, Teso, Tongan, Turkish, Upper Sorbian,

Uzbek (Latin), Vietnamese, Volapiik, Vunjo, Walser, Welsh, Western Frisian, Yangben, Yoruba, Zarma, Zulu
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CAELIA LIGHT

Bright young designers quickly pack six dozen boxes,
mixing bold ideas with quiet details while exploring ty-
pography, rhythm, contrast, and form. Their work spans
12 projects, 48 pages, and 365 days of practice—always
asking, "Can a typeface feel both precise and expressive?”
It's a careful balance of craft, clarity, and character.

CAELIA REGULAR

Bright young designers quickly pack six dozen boxes,
mixing bold ideas with quiet details while exploring ty-
pography, rhythm, contrast, and form. Their work spans
12 projects, 48 pages, and 365 days of practice—always
asking, “Can a typeface feel both precise and expressive?”
It’s a careful balance of craft, clarity, and character.

CAELIA MEDIUM

Bright young designers quickly pack six dozen boxes,
mixing bold ideas with quiet details while exploring ty-
pography, rhythm, contrast, and form. Their work spans
12 projects, 48 pages, and 365 days of practice—always
asking, “Can a typeface feel both precise and expres-
sive?” It’s a careful balance of craft, clarity, and character.



Bright young designers quickly pack six dozen boxes,
mixing bold ideas with quiet details while exploring ty-
pography, rhythm, contrast, and form. Their work spans
12 projects, 48 pages, and 365 days of practice—always
asking, “Can a typeface feel both precise and expres-
sive?” It’s a careful balance of craft, clarity, and charac-

ter.

Bright young designers quickly pack six dozen boxes,
mixing bold ideas with quiet details while exploring ty-
pography, rhythm, contrast, and form. Their work spans
12 projects, 48 pages, and 365 days of practice—always
asking, “Can a typeface feel both precise and expres-
sive?”’ It’s a careful balance of craft, clarity, and charac-

ter.
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Czech

Ackoli klimsova nenapsala knih mnoho, pfece zn4 ji ta nase
Cetbychtiva mladez tuze dobfe. Zné ji zejména z knih: Z jara
do léta, Kniha bachorek, Palecek a Malenka, Z raje, Rodinna
skiinka a j., a pak z rtznych ¢asopist pro mladez, do nichz
velice pilné pFispiva. Jeji prace vesmés déti nase rady ¢itaji,
ponévadz skute¢né vynikaji véim, ¢eho se na dobré cetbé
74da. Vsak Klimsova také pracuje s laskou, pracuje opravdové
vazné a nevyda nic na svétlo, co by diikladné nepodrobila
soudu svému i soudu jinych. A to prévé dodéava jejim pracem
té pravé ceny. Nuze seznammez se se Zivotem této tiché a
skromné pracovnice, seznammezZ se i s jejimi péknymi spisy.
Klimsova narodila se 7. dne mésice prosince roku 1851. v
Policce. Otec jeji byl dosti zdmoznym a vazenym méstanem,
mélté v Policce diim a byl dlouhé léta élenem obecniho zas-
tupitelstva, ba i méstskym radnim. P¥i domé méli Klimsovi
zahradku. Nézna matka Bohumil¢ina milovala totiz velice
kvétiny a pfi tom Inula také velikou laskou ku zvifatam. Byla
dobra, o vse, ale zvlasté o déti své starostliva, pfi tom pilna,

Setrna a skoro az

Polish

Od weczoraj jakis niepokdj panuje w uliczce. Stary Mendel
dziwi sie i czesciej niz zwykle naktadakroétka tajke patrzac

w okno. Tych ludzi nie widziat on tu jeszcze. Gdzie idg? Po
co przystaja z robotnikami, $pieszacymi do kopania fun-
damentéw pod nowy dom niciarza Greulicha? Skad sie tu
wziety te obszarpane wyrostki? Dlaczego patrza tak po sieni-
ach? Skad maja pieniadze, ze ida w pieciu do szynku? Stary
Mendel kreci gtowa, smokczac maty, silnie wygiety wisniowy
cybuszek. On zna tak dobrze te uliczke cicha. Jej fizjonomie,
jejruch. jej gtosy, jej tetno. Wie, kiedy zza ktérego wegta
wyjrzy w dzieri pogodny storice; ile dzieci przebiegnie rank-
iem, drepcac do ochronki, do szkoty; ile zwiedtych dziewczat
w ciemnych chustkach, z matymi blaszeczkami w reku prze-
jdzie po trzy, po cztery, do fabryki cygar na robote; ile kobiet
przystanie z koszami na starym, wytartym chodniku, pokazu-
jac sobie zakupione jarzyny, skarzac sie na drogosé jaj, miesa
i masta; ilu wyrobnikéw przectapie srodkiem bruku, ciezkim
chodem nég obutych w trepy, niosac pod pacha wezetki, aw

Danish

Der var en lille havfisk af god familie, navnet husker jeg ikke,
det ma de leerde sige dig. Den lille fisk havde attenhundrede
soskende, alle lige gamle; de kendte ikke deres fader eller
moder, de matte straks skotte sig selv og svamme om, men
det var en stor forngjelse; vand havde de nok at drikke, hele
verdenshavet, foden teenkte de ikke pa, den kom nok; hver
ville folge sin lyst, hver ville fa sin egen historie, ja det teenkte
heller ingen af dem pa. Solen skinnede ned i vandet, det lyste
om dem, det var sé klart, det var en verden med de forunder-
ligste skabninger, og nogle sa gruelig store, med voldsomme
gab, de kunne sluge de attenhundrede seskende, men det
teenkte de heller ikke pa, for ingen af dem var endnu blevet
slugt. De sma svoammede sammen, teet op til hverandre, som
sildene og makrellerne svemmer; men som de allerbedst
svemmede i vandet og teenkte pa ingenting, sank, med forfeer-
delig lyd, ovenfra, midt ned imellem dem, en lang, tung ting,
der slet ikke ville holde op; leengere og leengere strakte den
sig, og hver af smafiskene, som den ramte,

Turkish

Sadik geng, araladigi kapiyi cekince, yine birden kararan
sanduka stikunu icinde, iskender Pasa, galeyansiz ibadetine
baslardi. Artik diinyaya dair hicbir imidi kalmamisti. istedigi
yalniz bir iman selametiydi. Vakia korkak bir adam degildi.
Ama, muhakkak bir 8limu her gun, her saat, her dakika, hatta
her saniye beklemek... Onun cesaretini kirmis, sinirlerini
zayiflatmisti. Dustindukece, ensesinde soguk bir satirin sarih
temasini duyar gibi oluyordu. Bu sarih temas silinirken
kargisina kendi boguk hayali gelirdi; gézleri patlamig, kavugu
bir tarafa yuvarlanmis, boynu yagli bir kement ile sikilmis,
ayagindan pabuglari cikmis, ipek kusagi ¢éziilmus, karan-

lik, képuklii agzindan siyah dili sarkmis bir naas... iskender
Pasa’'nin yerde surtinen 6lusu! Titrer, gézlerini ogusturur,
yine salat-u selamlarini gekmeye baglardi. Yakin akibetinin
bu uzvi hatirasi o kadar bariz, o kadar kuvvetliydi ki... Cocuk-
lugunun saf muhayyilesini stisleyen cennet bahcgelerini,
hari, gilman alaylarini, Taba agacini, Sirat képrusiini simdi
distinemiyordu bile... Zihni durmustu. Sinirleri, beyni pek
yorgundu. Yemek
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Viethamese

Ti sdng hém qua, mdt cdm giac bat an da len [6i trong con phd
nhé. Ong Minh, ngudi da séng & day han bdn mugi ndm, nhan
ra ngay su khéc thuang dy. Ong ngoi trude hién nha, cham

rai nhoi thudc vao chiéc tau nho, thinh thoang lai ngudc mit
nhin vé phia cudi dudng. Nhrng ngudi nay laai? Ong chua
tirng thay ho 8 day. Ho ding trudc cong trudng, ndi nhirng
ngudi thg dang dao méng cho c&n nha mdi cda gia dinh 6ng
Lam. Vi sao ho ct nhin quanh nhu thé dang tim kiém mot
digu g1 d6? Vanhirng cau bé quan do rach rudi kia tir dau xuat
hién? Chung néi chuyén véi nhau rat khé, ré6i ndm ngugdi cling
budc vao quéan rugu bén géc phs. Ong Minh khé cau may.
Ong hiéu con phd nay qua ro. Ong biét budi sang 4anh néng sé
chi€u xuéng buc tudng nao trudc tién; biét c6 bao nhiéu dua
tré chay qua trén dusng dén trudng; biét nhirng ngusi phu n
thugdng dirng lai trudc hang rau dé than phign vé gia thit, ca va
gao. Ong ciing biét tiéng gudc clia nhirng ngudi cong nhan tré

vé vao mdi budi chiéu.

Maltese

Filghodu kmieni, it-toroq tal-belt kienu ghadhom kwieti u
vojta. Hdejn il-pjazza |-qadima, ftit nies kienu diga qeghdin
jifthu [-hwienet taghhom, filwaqt li d-dawl artab tax-xemx
beda jidher bejn il-bini. Zaghzugh wahdu mexa bil-mod lejn
il-bahar, waqt li sema’ |-hoss tal-mewg ihabbat mal-hitan
tal-port. Ghalih, dak il-post kien dejjem ifakkru fit-tfulija,
fil-granet twal tas-sajf u fil-hinijiet i kien iqatta’ ma’ hbie-
bu. Kull rokna kellha storja taghha, u kull trig kienet iggorr
memorja li ma setghetx tintesa. Meta wasal hdejn il-moll,
wagqaf ghal ftit u hares lejn [-orizzont. |I-bahar kien kalm, izda
f’qalbu kien hemm hafna mistogsijiet dwar il-futur. Huwa
ftakar fi zmien meta kien ghadu zghir u kien jemmen li d-din-
jakienet kbira wisq biex jifhimha. Issa, wara hafna snin, kien
jaf li [-hajja mataghtix dejjem it-twegibiet li wiehed jixtieq,
izda kull esperjenza thalli warajha taghlima. Qabel ma telaq,
rega’ hares lejn il-bahar u tbissem. F'dak il-mument fehem

li xi memorji jibqghu maghna ghal dejjem, anki meta kollox
madwarna jinbidel.

Kazakh

Byrin 6i3 )xaHa ngesinap MeH MyMKiHAiKTepai 3epTTen,
opbip 6enwekTiH MaFblHacblH i3aeMmis. Kasipri enemae
TEXHOMOTUS MeH LblFapMallbINblK KYH caliblH e3repin,
anampaapabliH 6ip-6ipimeH 6aiinaHbicy TocinaoepiH oe
XaHapTbin keneai. Keline kapanaiibiM FaHa Ol Y/IKeH
>xo6aHblH 6acTanybliHa ceben 6onanbl. CoHAbIKTaH

opbip Toxipube, opbip kaTenik xxaHe apbip XaHa Kagam
MaHbI3abl. XKaHa HopCeHi yipeHy YLiH YHEeMIi cypak KolbIm,
aliHanambI34afbl AyHMere MyKuAT Kapay kaxeT. [ usaiiHaa
[a oon ocblHAal Ke3kapac MaHbl3abl: apbip cbi3bik, apbip
niwiH xkaHe apbip KeHicTik 6enrini 6ip cesiMm MeH MarblHa
XeTKiseai. YakbIT eTe Kene XWHaKkTanfaH Taxipnbe anaMHbIH
©3 TiNiH KanbinTacTbipalbl. byn Tin e3repin, nambin, xaHa
npesnapmMeH TonblKTbipbina 6epeai. EH 6acTbickl — i3neHyAi
TOoKTaTnay xaHe apbip MYMKIiHAIKTI )XaHa Hopce XacayFa

nanpanaHy.

Kyrgyz

XaHbl noesnap anaMAabl anra kapait xxetenen, ayiHere
6allkaya Ke3 Kapall MeHeH Kapooro yiipeTeT. Ap 6up KyH
6u13re XaHbl HEpCeHU YipeHyyre, Taxpbliiba ToNnTooro xaHa
MYPYHKY oiiiopy6y3ay Kailpa kapan Yblryyra MYMKYHUYYIYK
6epeT. Kaaze YoH e3repyy knunHekelt KagamaaH 6awtanart.
OwoHAyKTaH YblrapMaublfiblKTa Wallnai 6aikoo Xyprysyy,
cypoo 6epyy xaHa ap 6up maitna Hepcere KeHyn 6ypyy
MaaHunyy. Anamaap ap kaHzai MafaHWATTa Xaluan, ap
6alika TUnoepae cyinewce Aa, anapAblH OMIOpy MeHeH
cesnmzaepuH 6enyyyre 60iroH kaanoocy okiotl. [lnsaiH
fayuwyn 6ainaHbiWwThiH 6up Typy 6onyn caHanat. Popmanap,
Tamranap, TycTep )aHa 60w MelKUHAUK 6upu-6upu MeHeH
6upurun, 6enrmnnyy 6up MaaHMHU TyseT. Y6aKbIT 6TKOH
cailblH Taxpbliiba kebelyn, xxaHbl bikManap naiaa 6onoT.
Ap 6up XaHbl 1on600p MYPYHKY ULLITEPLAEH anblHraH

CaGaKTapﬂbl ynaHThbIM, KUAUHKHN naoeanapra >Xon
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Tajik

Xap K uaes MeTaBOHaA PoxXu HaB KyLlos [ Ba 6a MO UMKOHUAT
OvXal, KM YyaxoHpo aurap xen 6uHem. [Jap suHaaruu xappysa
Mo 60 oaamMoH, Yolixo Ba Taypubaxomn ryHoryH py 6a py
MellaBeM Ba Xap fKe a3 OHX0 MeTaBoHaz 6a aHaellan Mo
Tabcup pacoHan. bab3aH sk pukpu oA MeTaBOHa OFO3M
Kopu 6y3ypr 6owan. bapou xaMuH oMyxTaH, MyLloxuaa
KapaaH Ba 6a 4y3bUETM Xypa OMKKAT AOAAH aXaMUATH KanoH
nopaa. Q4oOKOph TaHX0 COXTaHM YM3K HaB HecT, 6anku
WHYYHUH YycTy4yym poxxou 6exTapu 6aéH kapaaHu cukp
mMebowwan. [ap Tappoxi xap ik xapd, Xap fK LWak Ba xap

AK pocuia MeTaBOHaA XMccu MyaiisHepo 6a By4yA oBapal.
BakTe kM UH yHCcypxo 60 xaM MyBod MK MeLLaBaH i, OHXO K
3a60HM BM3yanil Meco3aH, KU MeTaBoHaA 6ULAYHM Lapxu
3nén MabHOM XyApo pacoHan. Taypuba 60 Mypypu BakT YaMb
MellaBa/ Ba xap Ak kopu HaB 6a pywiav nH 3aboH mycounaaT

MeKyHana.

Greek

H dnpioupyikdTnTa cuxva Eekiva and pia anAf napaThpnon
Kal e§eAiocoeTal yEoa anod TV €peuva, ToV NEIPAPATIOO

Kdl ThV NPOOEKTIKA ene&epyaocia kaBe AenTopépeiag. ZTov
oUyxpovo Koapo, ol 10geg Ta§1delouV ypryopa avapeoa

oe D1apoPETIKOUG MOAITIOHOUG, YAWOOEG Kal Tponoug
EMIKOIVWVIAG, dNUIoupy®VTAG VEEG DUVATOTNTEG YId EKPPACN
Kal ouvepyaocia. MepIKEG QOPEG pia PIKPH aAAayn oTn popen,
oTnv avaAoyia fj aTov pubuod pnopei va aAAager evreAwg

Tov TpoOMno pe Tov onoio avTiAap BavopacTe Eva PAVUHA.

>Tnv Tunoypagia, Kabe ypappa exel Tn dikf Tou doun,
XAPAKTAPA Kal BEan peoa os eva ocloThpa. O1 KapnUAeg, ol
guBeieg, o1 avTiBEoeIg KAl Ta KEVA PeETA&U TV XAPAKTHPWY
ouvepyadovTal WoTe va DNPIOUPYNOOUV Pid CUVEKTIKN
onTikA yYAwooa. H diadikacia oxediaopol anaiTei Xpovo,
unopovi Kai ouvext napatrpnon. Kabe dokipr npoopepel
p1a veéa yvwon, eve kabe AdBog pnopei va odnynoel og pia
KaAUTepn AUon. Me auTov Tov Tpono, éva cUOTHHA YPAPAG
dev napapevel oTaTIKO, aAAd e§ehicoeTal padi pe TIG avaykeg
Kal T1G 10€€G TWV avOpWNWY Nou To Xpnaiponoiolv.

Ajerbaijani

Yeni fikirler diinyaya basqga ciir baxmaga ve har bir detalda
yeni imkanlar gérmoeys komaek edir. Muasir diinyada tex-
nologiya, madeniyyat ve yaradiciliq daim dayisir, buna gore de
insanlarin diigince ve Unsiyyst formalari da yenilenir. Bazan
béyuk bir layihenin baslangici cox sads bir musahidedan
yaranir. 9trafimiza diqqatle baxmagq, suallar vermak ve miix-
talif yanagmalari sinamaq yeni naticaler alde etmaya imkan
verir. Dizaynda har bir forma, xatt ve bogluq mueyyen bir
hiss ve mana yarada biler. Harflarin qurulusu, sézlerin ritmi
ve sahifadaki nisbatler birlikde xtisusi bir vizual dil forma-
lagdirir. Bu dil hem funksional, hem ds ifadsli ola biler. Zaman
kecdikca tacrube artir, avvalki sahvlerden yeni dersler gixir
ve har bir layihe névbati is ticlin yeni istiqgamet yaradir. Osas
magqsad ise daim dyranmak, aragdirmaq ve daha yaxsi haller
axtarmaqdir.

Russian

B coBpeMeHHOM Mu1pe HOBble UAEN NOSIBNAIOTCS

KaXAbl AeHb, COEANHAS NtOAEN, KyNbTypbl U pasHble
cnocobbl BOCMPUATUA OKpYy>KatoLleln 4edCTBUTENIbHOCTHU.
NHorpa 6onbluas paboTa HauMHaeTCsA ¢ NPOCTOM

MbICNTW, BHUMaTENbHOrO HabtoAeHUS UKN He6OobLLIOTO
akcnepumeHTa. YTo6bl Hak T HOBOE peLLeHUne, Heo6xoanMO
3a/aBaTb BOMPOCHI, M3y4yaTb AeTanu U He 605 Tbes
nepecMaTpuBaTh NPMBbIYHbIE MOAXOAbLI. B TMNorpaduke
KaXAbl 3HAK CyLLECTBYET He OTAE/NbHO, @ Kak YacTb €IMHOW
cucTembl. Popma 6ykB, MponopUMM, PUTM, KOHTpacT

M NPOCTPaHCTBO MEX/AY CMMBOAMU BMECTE co3fatoT
BM3yalbHbIW f3bIK, KOTOPbIN MOMOraeT nepefaBaTh
cofepxaHue v HacTpoeHue. XOpoLLo NpoAyMaHHas
cucTema [o/KHa 0CTaBaTbCs BbIPa3MTENIbHOW, HO Mpy

9TOM COXPaHSATb ACHOCTb U (PYHKLUMOHaNbHOCTb B PasHbIX
pasmepax u KoHTekcTax. PaboTa Hapn wpudTom TpebyeT
BPEMEHMU, TeprneHUs U MOCTOSHHOTO BHUMaHUS K MesloyaM.
Kaxxabl¥i HOBbIN MPOEKT CTAHOBUTCS NMPOLOJI)KEHUEM
npeabliAyLIero onbiTa, a Kaxaas ownbKa MOXeT OTKPbITb
nyTb K 60/iee TOYHOMY pelueHuto. IMeHHO nosToMy npolecc
OV3aiiHa HUKOT Aa He 3aKaHYMBAeTCs OAHWUM pe3ybTaToM:
OH pa3BUBaeTCsl BMECTe C i3bIKOM, KyNIbTYpPOil U NIOAbMMU,

KOTOpPbl€ NCMONb3YT €ro KaXAblW O€Hb.
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LATIN EXTENDED-A
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LATIN EXTENDED-B
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