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(_ARS

A MODERN SERIF WITH TIMELESS ELEGANCE AND SOPHISTICATION.

Arshila is a modern serifl typeface shaped by timeless sophistication and refined ele-

gance. Its forms combine classical proportions with high contrast, crisp terminals, and

sweeping [luid curves. With over 2500 glyphs, Arshila features extensive OpenType

capabilities including small caps, petite caps, and stylistic alternates to expand de-

sign possibilities. The result is a contemporary typeface with a distinctive balance of

strength and delicate beauty. Designed for expressive typography, Arshila works perfect-

ly across branding, fashion, wedding invitations, luxury skincare packaging, and edito-

rial applications.
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Modern Serif

Belarusian, Bosnian, Bulgarian, Chechen, Macedonian, Russian, Serbian, Ukrainian,
Greek, Afrikaans, Albanian, Asturian, Asu, Basque, Bemba, Bena, Breton, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian,
Faroese, Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian,
Icelandic, Igbo, Inari Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaal-
lisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda, Latvian, Lithuanian, Lower Sorbian, Luo,
Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Maltese, Manx,
Meru, Morisyen, Nama, Northern Sami, North Ndebele, Norwegian Bokmal, Norwegian
Nynorsk, Nyankole, Oromo, Polish, Portuguese, Prussian, Quechua, Romanian, Romansh,
Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian, Shambala,
Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss German, Taita,
Teso, Turkish, Upper Sorbian, Uzbek (Latin), Viethnamese, Volapiik, Vunjo, Walser, Welsh,

Wesltern Frisian, Yoruba, Zulu.
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ARSHILA THIN CONDENSED
ARSHILA EXTRA LIGHT CONDENSED
ARSHILA LIGHT CONDENSED
ARSHILA CONDENSED

ARSHILA MEDIUM CONDENSED
ARSHILA SEMT BOLD CONDENSED
ARSHILA BOLD CONDENSED
ARSHILA EXTRA BOLD CONDENSED
ARSHILA BLACK CONDENSED
ARSHITLEA THIN

ARSHITEA EXTRA LIGHT
ARSHITLA LIGHT

ARSHILA REGULAR
ARSHILA MEDIUM
ARSHILA SEMI BOLD
ARSHILA BOLD

ARSHILA EXTRA BOLD
ARSHILA BLACK
ARSHITEATHIN EXPANDED

ARSHILA EXTRA LIGHT EXPANDED

ARSHILA LIGHT EXPANDED
ARSHILA EXPANDED

ARSHILA MEDIUM EXPANDED
ARSHILA SEMI BOLD EXPANDED
ARSHILA BOLD EXPANDED

ARSHILA EXTRA BOLD EXPANDED

ARSHILA BILACK EXPANDED
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ARSHILA THIN CONDENSED TTALIC

ARSHILA EXTRA LIGHT CONDENSED TT1LIC

ARSHILA LIGHT CONDENSED TTALIC

ARSHILA CONDENSED TTALIC

ARSHIIA MEDIUM CONDENSED TTALIC

ARSHILA SEMT BOLD CONDENSED ITALIC

ARSHILA BOLD CONDENSED ITALIC

ARSHIIA EXTRA BOLD CONDENSED I'ALIC

ARSHIIA BIACK CONDENSED IALIC

ARSHTLIA THIN TTALIC

ARSHIIA EXTRA LIGHT I'TALIC

ARSHILA LIGHT I'TALIC

ARSHIIA REGULAR I'NALIC

ARSHIIA MEDIUM T'NALIC

ARSHILA SEMI BOLD I'IALIC

ARSHIIA BOLD I'TALIC

ARSHIIA EXTRA BOLD I'TALIC

ARSHIIA BIACK I'ALIC

ARSHITIA THIIN EXPANDED TTTALTC
ARSHITIA EXTRA LIGHT EXPANDED ['TALTC
ARSHIIA LIGHT EXPANDED I'TALIC
ARSHIIA EXPANDED I'TALIC

ARSHIIA MEDIUM EXPANDED I'TALIC
ARSHII.A SEMI BOLD EXPANDED I'TALIC
ARSHIIA BOLD EXPANDED ITALIC
ARSHIIA EXTRA BOLD EXPANDED I'TALIC
ARSHIIA BIACK EXPANDED I'TALIC
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Arshila Thin Condensed

Bright young designers quickly pack six dozen boxes, mix-
ing bold ideas with quict details while exploring typography,
rhythm, contrast and form. Theirwork spans 12 projects, 43
pages and 360 days ol practice—always asking Can a typelace
leel both precise and expressive?” [ts a careful balance of
cralt clarity and character.

Arshila Condensed

Bright young designers quickly pack six dozen hoxes, mix-

ing bold ideas with quiet details while exploring typography,
rhythm, contrast, and form. Their work spans [2 projects, 48
pages, and 365 days ol practice—always asking, "Can a typelace
[eel both precise and expressive?” It's a careful balance of
cralt, clarity,and character.

\Arshila Black Condensed

Bright young designers quickly pack six dozen boxes, mixing
bold ideas with quiet details while exploring typography,
rhythm, contrast, and form. Their work spans 12 projects, 48
pages, and 365 days of practice—always asking, “Can a type-
face feel both precise and expressive?” It’s a careful balance
of craft, clarity, and character.
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Arshila Thin Condensed Italic

bright young designers quickly pack Six dozen boxes, mix-
ing hold ideas with quict details while exploring (v pography.
rhyihm, contrast and lorm. Their work spans I2 projects, 46
pages and 560 davs of practice—alwars asking Can a lypelace
leel hoth precise and expressive?” [Ls a carelul balance of
crall clarity, and character.

Arshila Condensed Italic

bright young designers quickly pack six dozen hoxes, mix-

ing bold ideas with quiet details while exploring typography;
rhyvthm, contrast, and form. Their work spans 12 projects, 46
pages, and 365 days of practice—always asking, Can a lypelace
leel both precise and expressive?” (s a carelul balance of
cralt, clarity, and character:

Arshila Black Condensed ltalic

Bright young designers quickly pack six dozen hoxes, mixing
bold ideas with quiet details while exploring typography,
rhythm, contrast, and form. Their work spans 12 projects, 48
pages, and 363 days of practice—always asking, “Can a type-
face feel both precise and expressive?” It's a careful balance
of crafy, clarity, and character.
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\rshila Thin

Bright young designers quickly pack six dozen boxes, mix-
ing bold ideas with quicet details while exploring typogra-
phy. rhythm, contrast, and form. Their work spans 12 projects,
48 pages, and 360 days ol practice—always asking "Can a
lypelace feel both precise and expressive? [ts a carelul bal-
ance ol cralt clarity. and character.

\rshila Regular

Bright young designers quickly pack six dozen boxes, mix-
ing bold ideas with quiet details while exploring typogra-
phy, rhythm, contrast, and form. Their work spans 12 proj-
ects, 48 pages, and 365 days ol practice—always asking, "Can
a typeflace feel both precise and expressive?” It's a carelul
balance ol craflt, clarity, and character.

\rshila Black

Bright young designers quickly pack six dozen boxes,
mixing bold ideas with quiet details while exploring ty-
pography, rhythm, contrast, and form. Their work spans 12
projects, 48 pages, and 365 days of practice—always asking,
“Can a typeface feel both precise and expressive?” It’s a

careful balance of craft, clarity, and character.
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\rshila Italic
Bright voung designers qguickly pack six dozen boxes, 1mix-
ng bold ideas with guict details while exploring (v pogra-

phyv. rhvithim, contrast. and form. Their work spans 12 projects,

45 pages. and 565 davs ol practico—alwayvs asking Can a
Lvpelace fecel both precise and expressive?  [Ls a careful bal-
anceolcrall. clarity. and character.

\rshila Thin Italic

Bright young designers quickly pack six dozen boxes, mix-
ing bold ideas with qguiet details while exploring typogra-
phy, rhythm, contrast, and lform. Their work spans 12 proj-
ccts, 48 pages, and 365 days ol practice—always asking, "Can
a tvpelace leel both precise and expressive?” I(s a carelul
balance of craft, clarity, and character.

\rshila Black Italic

Bright young designers quickly pack six dozen boxes,
mixing bold ideas with quiet details while exploring ty-
pography, rhythm, contrast, and form. Their work spans 12
projects, 48 pages, and 365 days of practice—always asking,
“Can a typeflace feel both precise and expressive?” It'’s a

careful balance of crafi, clarity, and characlter.
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\rshila Thin Expanded

Bright young designers quickly pack six dozen boxes, mix-
ing bold ideas with quicet details while exploring typography.
rhythm, contrast. and form. T'Their work spans 12 projects, 48

always asking. "Can a type-

pages, and 365 days ol practice
[ace [eel both precise and expressive?” [ts a carelul balance

ol craflt. clarity. and character.

\rshila Expanded

Bright young designers quickly pack six dozen boxes, mixing
bold ideas with quiet details while exploring typography,
rhythm, contrast, and form. Their work spans 12 projects, 48
pages, and 365 days of practice—always asking, "Can a type-
face feel both precise and expressive?” It's a carelful balance

of craft, clarity, and character.

\rshila Black Expanded

Bright young designers quickly pack six dozen boxes, mix-
ing bold ideas with quiet details while exploring typogra-
phy, rhythm, contrast, and form. Their work spans 12 proj-
ects, 48 pages, and 365 days of practice—always asking, “Can
a typeface feel both precise and expressive?” It’s a careful

balance of craft, clarity, and character.
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\rshila Thin Expanded ltalic

Bright yvoung designers guickly pack six dozen boxes. mix-
Iing bold ideas with guicetl details while exploring typography.
rhvihim, contrast. and form. T'heir work spans 12 projects, 48
pages. and 565 davs ol practice—alwayvs asking "Can a type-
[ace [eel both precise and expressive?  [is a carcelul balance

ol cralt. clarity. and character:

\rshila Expanded Italic

Bright voung designers quickly pack six dozen boxes, mixing
bold ideas with quiet details while exploring tyvpography,
rhyvthm, contrast, and form. T'heir work spans 12 projects, 48
pages, and 365 davs ol practice—always asking, "Can a type-
lace feel both precise and expressive?” Its a careful balance

ol craft, clarity, and character.

\rshila Black Expanded Italic
Bright young designers quickly pack six dozen boxes,
mixing bold ideas with quiet details while exploring
typography, rhythm, contrast, and form. Their work
spans 12 projects, 48 pages, and 365 days of practice—al-
ways asking, “Can a typeface feel both precise and ex-

pressive?” It's a careful balance of crafi, clarity, and
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Czech

Ac¢koli KlimSova nenapsala knih mnoho, prece zna ji ta
nase cetbychtiva mladez tuze dobre. Zna ji zejména z
knih:Z jara do lIéta, Kniha bachorek, Palec¢ek a Malenka,
7 raje, Rodinna skiinka a j,a pak z raznych c¢asopisu
pro mladez, do nichz velice pilné prispiva. Jeji prace
vesmes déti nase rady ¢itaji, ponévadz skutec¢né vyni-
kaji vsim, ¢eho se na dobré ¢ethé zada. Vsak Klimsova
také pracuje s laskou, pracuje opravdove vazné a nevy-
da nic na svetlo, co by dukladné nepodrobila soudu
svému i soudu jinych. A to prave dodava jejim pracem té
pravé ceny. Nuze seznammez se se Zivotem této tiché a
skromné pracovnice, seznammezse i s jejimi péknymi
spisy. KlimsSova narodila se 7. dne meésice prosince roku
1851. v Polic¢ce. Otec jeji byl dosti zdmoznym a vazenym
meéstanem, melte v Policee dim a byl dlouha léta
c¢lenem obecniho zastupitelstva, ba i méstskym rad-
nim. Pri domeé méli KlimsSovi zahradku. Néznda matka
Bohumilcina milovala totiz velice kveétiny a pri tom
Inula také velikou laskou Ku zvitattim. Byla dobra, o vSe,
ale zvlaste o déti své starostliva, pri tom pilna, Setrna a

Polish

0d wczoraj jaki$ niepokoj panuje w uliczce. Stary Men-
del dziwi si¢ i czesciej niz zwykle nakladakrotka lajke
patrzac w okno. Tych ludzi nie widzial on tu jeszcze.
Gdzie ida? Po co przystaja z robotnikami, $pieszacymi
do kopania fundamentéw pod nowy dom niciarza
Greulicha? Skad si¢ tu wziely te obszarpane wyrostki?
Dlaczego patrza tak po sieniach? Skad majg pieniadze,
ze ida w pieciu do szynku? Stary Mendel kreci glowa,
smokczac maly, silnie wygiely wisniowy cybuszek. On
zna tak dobrze te uliczke cicha. Jej (izjonomie, jej ruch.
jej glosy, jej tetno. Wie, Kiedy zza Ktérego wegla wyjrzy w
dzien pogodny slonce; ile dzieci przebiegnie rankiem,
drepcac do ochronki, do szkoly: ile zwiedlych dziewczagt
w ciemnych chustkach, z malymi blaszeczkami w reku
przejdzie po trzy, po cztery, do fabryki cygar na robote;
ile kobiet przystanie z Koszami na starym, wytartym
chodniku, pokazujac sobie zakupione jarzyny, skarzac
sie na drogosc jaj, miesa i masla; ilu wyrobnikow
przeclapie srodkiem bruku, ciezkim chodem nég obu-
tych w trepy. niosac pod pacha wezelki, a w

Danish

Der varen lille havlisk al god familie, navnet husker
jeg ikke. det ma de leerde sige dig. Den lille [isk havde
attenhundrede soskende, alle lige gamle; de Kendte ikke
deres fader eller moder, de matte straks skotte sig selv
og svomme om, men det var en stor fornejelse; vand
havde de nok at drikke, hele verdenshavet, foden teenkte
de ikke pa, den kom nok; hver ville folge sin lyst, hver
ville fa sin egen historie, ja det teenkte heller ingen af
dem pa. Solen skinnede ned i vandet, det lyste om dem,
det var sa Klart, det var en verden med de forunderligste
skabninger, og nogle sa gruelig store, med voldsom-

me gab, de Kunne sluge de attenhundrede soskende,
men det teenkte de heller ikke pa, for ingen af dem var
endnu blevet slugt. De sma svommede sammen, teet op
til hverandre, som sildene og makrellerne svommer;
men som de allerbedst ssommede i vandet og teenkte
pa ingenting, sank, med forfeerdelig Ivd, ovenlra, midt
ned imellem dem, en lang, tung ting, der slet ikke ville
holde op: leengere og leengere strakte den sig, og hver afl
smaliskene, som den ramie,

Turkish

Sadik geng, araladigr kapiyr ¢ekince, yine birden kar-
aran sanduka siikunu i¢inde, iskender Pasa, galeyansiz
ibadetine baslardi Artik diinyaya dair hi¢bir tmidi
kalmamisti. Istedigi yalniz bir iman selametiydi. Vakia
korkak biradam degildi. Ama, muhakkak bir olimi
her giin, her saat, her dakika, hatta her saniye bekle-
mek.. Onun cesaretini kKirmis, sinirlerini zay iatmistr.
Dustindikee, ensesinde soguk bir satirin sarih temasini
duyar gibi oluyordu. Bu sarih temas silinirken karsisina
kendi boguk hayali gelirdi; gozleri patlamis, kavugu bir
tarafa yuvarlanmis, boynu yagh bir kement ile sikilmis,
ayagindan pabuclart ¢cikmis, ipek Kusagi ¢coztlmis,
Karanlik, koptukli agzindan sivah dili sarkmis bir naas..
iskender Pasa'nin yerde siirtinen olasi! Titrer, gozlerini
ogusturur, yine salat-tt selamlarint cekmeye baslardu.
Yakin akibetinin bu uzvi hatiras: o Kadar bariz. o ka-
dar Kuvvetliydi Ki.. Gocuklugunun sal muhayyilesini
stiisleyen cennet bahcelerini, hari, gilman alaylarini,
Taba agacini, Sirat Kopriastint simdi distinemiyordu
bile..Zihni durmustu. Sinirleri, beyni pek yorgundu.
Yemek
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Vietnamese

TU séng hom qua, mot cam gidc bat an da len 16i trong
con phé nhé. Ong Minh, ngudi da séng ¢ day hon bén
muoi nam, nhan ra ngay sy khac thuong ay. Ong ngoi
trude hién nha, cham rai nhoi thudc vao chide tdu nhd,
thinh thoang lai nguée mat nhin ve phia cudi dudng.
Nhiing ngudi nay la ai? Ongd chua (Uing thay ho & day.
Ho ding trude cong truong, noi nhting nguoi thg dang
dao mong cho can nha mdi cua gia dinh 6ng Lam. Vi
sao ho ¢t nhin quanh nhu thé dang im kiédm mot
dicu g1 d6? Va nhiing cau bé quan do rdach rudi kia (u
dau xuat hien? Ching néi chuyén véi nhau rat khé,

roi nam ngudi cung bude vao quan rugu bén géce pho.
Ong Minh khé cau may. Ong hiéu con phé nay qua ro.
Ong biét budi sang anh nang s& chiéu xuéng biic (uong
nao trudc tién; biét ¢6 bao nhiéu dda tré chay qua trén
dutng dén (ruong; biét nhiing ngudi phy nii thudng
dung lai truGée hang rau dé than phién ve gid thit, ¢ va
dao. Ong ciing bidt tiéng gudce ctia nhirng ngudi cong
nhan (rd vé vao moi budi chieu.

Maltese

Filghodu kmieni, it-toroq tal-belt kienu ghadhom Kwi-
eti u vojta. Hdejn il-pjazza I-qadima, ftit nies kienu diga
qeghdin jifthu I-hwienet taghhom, fil\\a(]t i d-dawl
artab tax-xemx beda jidher bejn il-bini. Zaghzugh
wahdu mexa bil-mod lejn il-bahar, waqt li sema’ I-hoss
tal-mewg ihabbat mal-hitan tal-port. Ghalih, dak il-post
kien dejjem ifakkru fit-tfulija, fil-granet twal tas-sajf u
[il-hinijiet li kien iqatta’ ma” hbiebu. Kull rokna kellha
storja taghha, u kull triq Kienet iggorr memorja li ma
selghetx tintesa. Meta wasal hdejn il-moll, waqal ghal
ftit u hares lejn l-orizzont. lI-bahar Kien kalm, izda
['galbu kien hemm halna mistogsijiet dwar il-lutur.
Huwa ftakar [i zmien meta kien ghadu zghir u kien
jemmen li d-dinja Kienet Kbira wisq biex jifhimha.
Issa, wara hafna snin, Kien jaf li I-hajja ma taghtix dejj-
em it-twegibiet 1i wiehed jixtieq, izda kull esperjenza
thalli warajha taghlima. Qabel ma telaq, rega’ hares lejn
il-bahar u tbissem. Fdak il-mument fechem li Xi memo-
rji jibgqghu maghna ghal dejjem, anki meta kollox
madwarna jinbidel.

Ukrainian

Twurniorpagika — 11e GiJibie, HiK nmpocro
BIIOPALKYBaHHs J1iTep; e BisyallbHI roj10c

Gpeny Ta ocnosa epekTnBHOT KOmyHikaltii. [lo6pe
IIPOJAYMAHII CYUQCH U LLPUPT i3 3aciuKkaM i 1HOCHYC

B cOGi iCTOPMUHI KOPCHI 3 CYyUaCHOIO eJICTaHTHICTIO,
CTBOPIOTOUN YHIKQJILIUM XapaKTep /1151 KOAKITOro
IPOCKTY. BUCOKIIT KOHTpaCT, rocTpi tepmitaiim ra
[L1aBHI BUTMHN CTBOPIOIOTHL BUTOHUCHU PUTM Ha
CTOPIHILL, AKWIT JICIKO LI pUBeprac yBary. 3asisakn
Po3LIMpPeHOMY HAabOPY CUMBOILIB, BKJIIOUAIOUN JIiraTypu,
Kallite/1b Ta CTU/ICTHUHI ajlbTepHaTuBIL, BiH BiKpriBac
GesMeAKHI MOAKIINBOCTI 1A Jinsanuepis. Hesajiexxno

Bill TOrO, UM BUKOPUCTOBYCTLCA BiH Y MOJIHIX

AKYpHa/iax BUCOKOIO KJ1acy, PO3KIillIHiN YIAKOBIL,
BE/INKNX 3aTI'0/I0BKaX UM BULLLYKQHOMY OpPeHINHTY, BiH
IPUHOCUTD BILUYTTA 1103a4aCcOBOT KpacKu Ta CTpyKTypHOT
1i;ticHocTi KoAKHOMY citoBy. Llei nrpudr pospobienni,
106 3po6uTn 6y 1L-AKNIT [1N3aMH [10-CIIPABAKHBLOMY
He3a0yYTHIM.

Serbian

Tunorpadunja je MHoro sutie ol 1ykor pacropeljusarsa
CJIOBA; OHA I1pelcTaB/ba Kby UHI BU3YC/IHI 1J/1ac

cBakor 6peria m octoBy j106pe komyHumkarmje. [lo6po
JM3ajHIpatio MoaepHo cepug o nmcemo 6ajiamncupa
nsmel)y cBojux 1y60KnX ncTtopun jeKknx kopeHa un
caBpeMeHe eJleraniije, npykajyhm jeimncrsen
KapakTep ¢BaKoM 11pojekTy. Bucok konrpactr, otnrpn
saspuiern n 6jiare KpuBnHe creapajy copucrmuimnpan
puTaM Ha CTpaHUII KOjU OMaX [1PUBJIaul [HaxKbY.

Ca nMIpecnBHUM CKYIIOM KapaKrepa Koju YKibyuyje
Jrartype, ajarepraTuBie CTUI0BC 1 Majla Cc/10Ba, OBaj
(boHT 1pyAKa 1usajHepuma Heorpanmnyere moryhunocrn
3a ekcliepumeHTncatse. biito jga ce kopuern 'y
BPXYHCKUM MOJIHUM 4aCOINCUMa, JIYKCY3HOM [1aKOBalbY,
yieuar/bUBIUM Hac/ 10BUMa 1N 11peubeHoM
Gperanpalby, OHO CBAKOj peun 10HOCH 6e3BPEeMECHCKY
Jenotry. OBaj (poHT je nmaAx/bNBO 06/JINKOBaH Kako 61
CBaKOM TeKCTY 11py Ao ocehaj nnpedunmenocriu.
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Belarusian

Macraursa Thiarpa@iki — rora He To/1bKi paccranoyka
Jlirap, ajie i crpapoHHe MollHara Bisya/ibHara roJiacy
Ut sro6ora 6ponia. Cyyactsl i oJeranTibl Ipbipr 3
3aceukaMi rapmManiuHa crajiyuae y cabe Kjaciunpls
TPQILIILIL | BbITAHUQHYIO OCTOTBLIKY Halllara vacy.
Bbicoki Kanrpact, BbIpastbia JiHii i 1Ib1VHbIsS BLITIObLI
cTBapatolb HeIlAYTOPHbLI I CKIIa/JaHbl PLITM Ha KOKHaTIl
CTApOMIIbL [I3AKyToubl 6arararn najaitpsl ririday,
QJILTOPHATBLIVHBIX CiMBas1ay i jtiratyp, rorbl LIpbIPT
Jae [banHepam abca/ IloTHY 0 ¢Baboy TBOpUACHL i
FHYTKACIL Y 1patibl Biioaisina nanixoasin, s
BblKapblCTats ¥ riAHIAaBLIX vyacollicax, [blszanie
HpOMiAIbHAN YITaKOYKi, Gy HBIX 3arajoykax abo
crBapOHHi BeITanuanara (pipMosara o, fi

Hallae KOAKHaMy CJIOBY a/lUyBaHHe I1Ta3avaca Ban

HPBLITAKOCIH, pOGAUBI J[IbI3allH canpay/ bl YHiKQJIbHBIM i

3anamMinaabibIM Ha JTOYTisA rajibl.

Greek

H 8N HovpylkOTN TG OUN VL §EKIVE ATIO |10 (TTAD)

TAPATY) PN ON KA €§e2100ETAL [HEOC ATO TNV EPEUVT, TOV
TELPUPATIONO KOL TNV TPOOEKTIKY) emegepycoia KOe
LEMTOWEPELAG X TOV OUYY POVO KOO0, Ol 186G TUELSEV0UY
VPN YO P UVAHEOU O€ SIAPO PETIKOUG TTOALTLO OV,
YAO00EG KU1 T POTIOUG EMIKOIVOVIUG, 81 10U PYOVTUG VEEG
SUVATOTN TEG YU €K PUON KU OUVEPYUOic. Mepikég

(PO PEG LCL LK PY) C2A2.0Y1) OTT) HOP@Y), OTNY avVa20yic N
0TOV PLOPO HUTOPEL VO A2l (1§l €VTELOG TOV TPOTO e TOV
OTOI0 VT PBAVORUOTE VO, VUL Y TNV TUTOY papic,
KCOe ypAp e Exel TN SIKY) TOU SOY), XUPUKTI) pa KO
0éon peod oe Eva OVOTI . Ot KApPmi2eG, 01 eU0¢eieg,

Ol UVTI0£0E1G KO T KEV(L PETUE U TOV NAPAKTI) POV
OUVENYUSOVTUL QOTE VU 81 [HLOUPYIO0VY (LI OUVEKTIKT
OTTIK)) Y2000 H Stadikaoia oxed1copot anaitel

\ POVO, UTIO LOVY) KOL OUVEXT) T paTy) pron. KaOe SOKp)
TUPOOPEPEL LA VEC YVOON, EVO KOOE 200G (UTopel va

08N yNOoEL O€ [0 KCAUTEPY AU01). Me aUTOV TOV TPOTO, Ve
OVOTN A Y PAPN§ SEV TIAPAUEVEL OTATIKO, U120 £§E1100ETUL
HOST e TI§ avayKeg KAl TIG 18E6 TOV v pOTOY TOU TO

X P OLHOTOLOUVY.

A\jerbaijani

Yeni fikirler diinyaya basqga ciir baxmaga ve har bir detalda
yeni imkanlar gérmoeys kdmaek edir. Muasir diinyada tex-
nologiya, madaniyyat ve yaradiciliq daim dayisir, buna gore de
insanlarin diigince ve Unsiyyst formalari da yenilenir. Bazan
béyuk bir layihenin baslangici cox sads bir musahidedan
yaranir. 9trafimiza diqqatle baxmagq, suallar vermak ve miix-
talif yanagmalari sinamaq yeni naticaler alde etmays imkan
verir. Dizaynda har bir forma, xatt ve bogluq mueyyen bir
hiss ve mana yarada biler. Harflarin qurulusu, sézlerin ritmi
ve sahifadaki nisbatler birlikde xtisusi bir vizual dil forma-
lagdirir. Bu dil hem funksional, hem ds ifadsli ola biler. Zaman
kecdikca tacrube artir, avvalki sahvlerden yeni dersler gixir
ve har bir layihe névbati is ticlin yeni istiqgamet yaradir. Osas
magqgsad iss daim 6yrenmak, aragdirmaq ve daha yaxsi haller
axtarmaqdir.

Russian

B coBpeMeHHOM MIIpe HOBLIE NJ1en 1HOsABIATOTCA
KQAK/1BLIT JICHb, COC/IUHASA JIFOICHT, KYJILTYPbI 1

pasHble CIoco6bl BOCIIPUATUA OKPYAKALOLIEH
aencrsuresibnocTu. Moria 6osisiias pabora
HAUMHACTCH C HPOCTON MbIC/IN, BHUMATE/ILHOTO
Ha6.1ojleHnA nin HeGo LIIoro dOKkerepumerTa. Urobnl
HalT HOBOE perieHne, Heo6XO MO 3a/1aBaTh BOIIPOCHI,
M3yuarTh Jletasin u He 60AaThes nepecmarpubarTh
HPUBLIUHBIC TOIXO/1b1. B THTIOT papuke Kax 1611

3HAK CYIIECTBYCT HE OT/1e/ILHO, @ KaK YacTh e/IMHOMN
cucreMbl. Dopma GYKB, ITPOTIOPIN I, PUTM, KOHTPACT

1 TTPOCTPAHCTBO MCALY CHUMBOJIAM I BMCCTC CO3/1Q10T
BU3YQILHBLIN A3LIK, KOTOPLIA [TOMOraeT rnepejaBarh
cojlepAKaHne N1 HacTpoeH e, XopoIio 11poJjiyMaHHasl
crucreMa J10J/1IKHa 0CTaBaThCsA BblpasnTe/ 1bHON, HO

1PN OTOM COXPAHATL ACHOCTHL N (PYHKITMOHAJILHOCTL B
pastbIX pasmepax n korrekcrax. Pabora na/i nipudrom
Tpebyer BpeMeHn, TepieHs u 1nmocToaHHOro BHUMaH 1s
K MeJTouaM. KaK/IbIM HOBBIT ITPOCKT CTAHOBUTCA
[1POJIOJIAKCHUEM HPE/bLIYHICTO OlbITa, & Kak/lasl
OHINGKa MOKET OTKPBITL YT K 60./1€€ TOUHOM)
perteHnto. IMEeHHO 1odTomy 11poliece Jin3anHa
HIKOT'JIa HE 3aKaHU N BACTCA O/THUM Pe3VJILTaTOM: OH
pasBuBacTCs BMECTEe C A3LIKOM, KYJILTY PO 1 JTIOJILM U,
KOTOPBLIC NCTTOJL3YIOT €0 KaAJIbIN [1eHb.
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LATIN EXTENDED-A
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LATIN EXTENDED-B
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LATIN EXTENDED ADDITIONAL
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PUNCTUATION & SYMBOLS
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